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RAUL DOMINGUEZ 
 
The contemporary field of education is ever evolving as we redouble our efforts to 
incorporate principles of diversity, equity, and inclusion in our classrooms. In my view, an 
informed teaching milieu maintains the following values: 
 

• Teaching is connection 
• Equity 
• Community 
• Student Centric Classroom 
• Intentional Diversity in Programming 

 
Teaching is connection.  
In my classes, music is the great peacemaker that empowers students to establish and grow 
relationships with each other, link ideas and concepts across disciplines, and connect more 
deeply to themselves. This is true in face-to-face and Zoom teaching models. 
 
Equity 
The foundation of this approach is equity. Students should see themselves in the curriculum. 
Every student carries a unique understanding of our world that others can learn from – 
instructor included. For that reason, the more diverse a student group is, the greater the 
learning outcome as each individual develops connections to new or different cultures and, 
simultaneously, begins to view prior experiences through a new lens.  
 
Community 
In an ensemble, I establish community through connection, equity, and inclusion. A strong 
community based on mutual respect across the ensemble enables the transmission of 
musicianship skills. The emphasis on care for each individual eliminates the prospect of hate 
and discrimination thereby allowing the student to focus on their choral education. Choral 
singing is the synthesis of an undergraduate music major’s education. Skills such as 
independent musicianship, movement, diction, and technique from their private studio are 
reinforced in our learning space. I also work with students to expand their knowledge of 
history, art, literature poetry, and cultural perspectives by contextualizing music using the 
culture from whence it comes.  
 
Student Centric Classroom 
Facilitating such connections to each other and/or the music encourages individual 
ownership of ensemble goals. This student-centered ideal is reinforced in lab-like rehearsals 
where singers feel comfortable experimenting without the fear of being wrong. A conductor 
could serve as the sole musical conduit, but this equity method accelerates what can be 
accomplished in a traditional rehearsal process. Student-led sectionals, complete with 
rotating student leadership, are effective in developing this type of collaborative culture and 
helping each individual to understand the value of their contribution to the ensemble.  
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In conducting and methods classrooms, I offer frequent hands-on teaching and conducting 
opportunities. Facilitating effective rehearsals comes through experience; each class provides 
students with the opportunity to stand in front of and work with their peers to build their 
skillset and confidence while receiving feedback. Providing students a plan of how to 
sequence their rehearsal, listen from the podium, and respond with relevant feedback will set 
them up for success when student teaching or in their first job in a school, church, or 
community ensemble. Additionally, these courses will help prepare a student’s application 
materials, build their video portfolio, and participate in creative assignments.  
 
Intentional Diversity in Programming 
Teaching and learning through connection requires a commitment to intentional diversity in 
programming and performance. As concert curators, we must program repertoire that 
reflects diverse cultural and lived experiences. I have been fortunate to participate in such a 
model at Ithaca College and the University of Colorado Boulder with concert themes such as 
Out of the Shadows, which featured works by female composers throughout history, and a 
virtual concert called, Unheard Voices, that highlighted compositions by marginalized 
composers. My own experimentation within this model involved themes of societal 
implications in Mexican choral music in my Masters Conducting Recital, and One Voice, a virtual 
concert with my treble octets that presented compositions by female composers for treble 
choruses. As a pandemic adaptation, this concert cycle included a speaker series of women in 
various fields who use their voice to break barriers. More examples can be found in the 
“Performances” section of my CV. I anticipate continuing this model while seeking 
collaborations with colleagues in and outside of the music department. When done 
thoughtfully, this elevates and enhances our ability to tell the stories of our world and 
connect with audiences.  
 
In sum, my pedagogical strategies focus on enabling the student to connect with themselves, 
each other, and the world around them in ways that will make a lasting impact. To 
paraphrase Dr. Doreen Rao in her chapter in Wisdom, Wit, and Will: Women Choral Conductors 
on Their Art, a classroom that values intentional diversity over institutions of uniformity, 
inclusion over exclusionary hierarchy, and reflection and concern for the value of human 
experiences over perfectionism, reconceptualizes their curriculum to develop culturally 
conscious and socially capable students. As a conductor and peacemaker, her concepts 
uphold my classroom framework as I seek to help all become human beings who think more 
deeply, exude kindness, and use their unique gifts to put beauty into this world.  
  
 
 
 
 
 
 
 
 
 
 
 
 


